Introduction
Perched on a hill overlooking the French capital to its North East, Belleville straddles four Parisian arrondissements: the tenth, eleventh, nineteenth and twentieth (see figures 1 and 2).
2 While historians and locals often differ on its geographical boundaries, they do agree that the quartier has long been considered a melting pot of cultures and ethnicities. The international street signage and outward appearance of the Bellevillois inhabitants are testimony to the multitude of languages they speak (more than 80, by some accounts). The curious juxtaposition of old, new and partially renovated buildings evokes a long and tumultuous history. The sheer diversity of the population and its numerous artistic workshops uphold Belleville's reputation as a rich cultural centre. If its culture is widely accepted as rich, the same cannot be said of its economic status;
although the suburb has been undergoing a kind of gentrification since the end of the twentieth century, the classification of Belleville as one of the cheapest quartiers on the French Monopoly board still holds true for many 1 'In Belleville, Geography has surrendered to History: the construction of nostalgic memories.' My translation; all translations in this essay are mine. 2 Paris is divided into twenty administrative districts called arrondissements, each of which is subdivided into four quartiers (see Figures 1 and 2 ).
Parisians. 3 Despite this lowly ranking, the quartier attained new prominence as a utopian space during the 1990s, principally due to the phenomenal success of Daniel Pennac's series of Malaussène novels (1985) (1986) (1987) (1988) (1989) (1990) (1991) (1992) (1993) (1994) (1995) .
Belleville is not merely a physical space. As Pennac has observed, the mere mention of its name inspires strong feelings, notably a kind of nostalgia for a communal existence perceived as much warmer than that experienced by some contemporary inhabitants of the quartier. 4 Geography and history join forces; reality and representation become 3 La Goutte d'Or (eighteenth arrondissement), to cite another example, is now one of the cheapest residential quartiers in inner Paris (Kupferman 2013) . 4 See, for example, former Bellevillois resident and author Thierry Jonquet's Jours tranquilles à Belleville (2003) .
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Belleville is a place but at the same time an idea of a place that has been created over a number of centuries. Little surprise, then, that this inner Parisian quartier is so difficult to situate geographically or to confine to its current administrative limits. Placing with some degree of accuracy any community of historical significance in a clearly delineated modern topographical setting is a complex task, made even more difficult by the gradual transformation of both the physical space and the population. The variety of representations offered by writers and others claiming some degree of expertise with regard to the quartier of Belleville has created over time a rich and multi-layered palimpsest of identities.
The French term quartier has been retained in this article as it is difficult to translate comprehensively into English. The term's interpretation by sociologists such as Patrick
Simon incorporates a quartier's uniqueness as a living space never quite corresponding to official administrative limits; this is particularly true of Belleville, according to Simon (1992: 48) . Historians like Gérard Jacquemet agree that 'the symbolic force of the quartier [of Belleville] is so great that it surpasses its [geographical] limits ' (1984: 19) . In the Parisian landscape, Belleville embodies this definition of a unique space with a personality and history with which its inhabitants identify strongly. The quartier of concern in this article thus fits Marc Augé's notion of an anthropological place, which he describes as 'relational, historical and concerned with identity ' (1995: 77) .
Background and context
An understanding of the geographical transformations before and after Belleville's annexation to Paris in 1860, as well as the cultural and physical metamorphosis of the quartier, which occurred predominantly throughout the twentieth century, will give the context necessary for discussing the complex identities that are associated with contemporary Belleville. 
S t o t t

Belleville rouge
History and politics merge in the association of the colour red with Belleville. The blood shed in defence of the quartier from the beginning of the Second Empire (1852) is testimony to the revolutionary tendencies of the inhabitants. With a high proportion of manual labourers and craftsmen possessing a strong sense of social justice, sometimes to the point of anarchy (Braquet: 23) costs; a wrong turn into the cemetery leads to murder in Babel-ville (1979) . Throughout his Belleville series (1993, 1994, 1998) , Jonquet focusses on the prevalence in the quartier of racial tension, delinquency and marginalization, gloomily foreseeing Belleville's ultimate demise. Negative undertones relating to Belleville's shady past and present are present in Quadruppani's Belleville series and short stories (1991, 1992, 1994, 1996) . classic noir themes such as racism (1987), corruption (1987, 1989), occultism (1985) , murder and violence. Nor can he ignore Belleville's state of significant disrepair.
Throughout his Malaussène series he refers to the progressive disappearance of 'his'
Belleville of yesteryear, facilitated by corrupt property developers; as a former longterm resident in the latter part of the twentieth century, he is well placed to give evidence. Crime thus remains commonplace in the Belleville of the néo-polar genre, far more so than occurs in reality in the quartier, and often more grisly in nature. The colour black is thus closely associated with Belleville's dark past and present. However,
if the quartier appears in print and in celluloid as architecturally and morally doomed, more than a hint of rose appears in fiction and in reality, as writers and residents focus on the pleasures and amusements to be found in its domains.
Belleville rose
If the colour pink is synonymous with amorous endeavours and the pursuit of pleasure, widespread belief and perpetuate the image in reality, as evidenced by the overriding sense of community and tolerance for other cultural practices that is highly unusual in a multiethnic quartier such as Belleville.
9 Roselyne de Villanova notes that the aim of many of these associations is to provide assistance to those in need (often of immigrant origin), whilst at the same time encouraging independence and ultimately a smoother integration into the quartier (2011: 193 
Conclusion
These three strands-rouge, noir and rose-that run through the literary, historical, sociological and cultural representations of Belleville, have been woven together over time to create a rich, complex, multi-layered 'imagined community' (Anderson 1991) .
There is a certain continuity in the themes that persist over the centuries, and yet each Pennac's representation of Belleville evokes the much broader concept of French cultural memory defined by Pierre Nora, for whom a place's changing physical appearance matters less than the memory that survives it. According to Nora, this memory relies heavily upon those who retain it, and as such is in a state of perpetual evolution (1997: 24) . In applying Nora's concept of cultural memory to Belleville, the physical boundaries of the quartier become less important than the resonance of the events that take place there in the memory of the residents. Pennac can thus be seen as guardian of Belleville's cultural memory; his notion of geography surrendering to history in Belleville (1989: 401) 
